Mrs. Siddons as Lady Macbeth

NOGUCHI Yoshiyuki

Mrs. Siddons, the elder sister of John Philip Kemble, played the most impressive
Lady Macbeth in the 18th century and in the stage history of Macbeth. Her style of
acting was called classical, and some spectators did not like it after the turn of the
century. Still, her performances of the role were so notable that they were the source of
some legendary anecdotes, perhaps the most striking of which is the one that Irish
playwright Sheridan Knowles swore to American actor Edwin Forrest that he had
smelt blood as he was watching her sleep-walking scene. This paper tries to depict her
acting of the part with her brother and argues how her Lady Macbeth impressed her

audiences so much.

Mrs. (Sarah) Siddons, 1755-1831

John Philip Kemble,
1757-1823
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Fair is foul, and foul is
fair.

To us, fair weather’s foul, foul is fair!
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goose look?
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I've done the deed!

This is a sorry sight!

There’s blood

upon thy face.
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Stay, you imperfect speakers, say more...
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George Joseph Bell

13

14

When | burn'd in desire to
guestion them further, they made themselves...

air,...into which they vanish'd.
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Thou'rt mad to say it...

Is not thy master with him? 10

17

O, never...

Never shall sun that

morrow see!
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Your face, my thane, is as a book...
..look like the innocent

flower,/ But be the serpent under't.
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Leave all the rest to me.
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22

If it were done,

when 'tis done...
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He has almost supp’d: why have you left the chamber?
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...I dare do all that may become a man...
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I have given suck, and know/ How

tender 'tis to love the babes that milks me...
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If we should fail?

We fail!
27

_ ... When Duncan

is asleep—/ Whereto the rather shall his day’s hard journey/ Soundly invite him—
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| am settled...
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There’s no such thing.
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That which hath made them drunk hath made me bold;
1816
J. H.

He is about it.

31

Alack, |
am afraid they have awakened,/ And 'tis not done.
Had he not resembled/ My father as he

slept, | had done't.
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My husband!
I have done

the deed. Didst thou not hear a noise? %

These deeds must not thought/ After these ways; so, it

will make us mad.

Whowas it that thus cried?
Why, worthy

thane,/ You do bend your noble strength... %

If he do bleed,/ I'll gild
the faces of the grooms withal...
My hands are of your color; but | shame/

To wear a heart so white.

To know my

deed, 'twere best not know myself... ¥
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Nought's had,

, 35
all's spent...

36

...Be bright and

. . 37
Jovial among your guests tonight.

But in them Nature’s copy’s not eterne. %

39

What's to be done?
Be

innocent of the knowledge, dearest chuck,/ Till thou applaud the deed...
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The table’s full.

‘apparition’
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Edwin Forrest, 1806-72
Edwin Thomas Booth, 1833-96

Sir Henry Irving, 1838-1905
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Are you a man?
Why do you

make such faces? When all’s done,/ You look but on a stool.
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. 51
Fie, for shame!

Avaunt! and quit my
sight!...
Think of this, good peers,/ As a thing of
custom...
What man dare, | dare...
52
William Charles

Macready, 1793-1873
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When mine is blanched with fear.
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| pray you, speak not; he grows worse and worse;...

Almost at

odds with morning, which is which.
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Oh, full of scorpions is my mind, dear wife!/ Thou know'st Banquo, and his

Fleance, lives.
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One: two....

...why, then 'tis time to do't...
The thane of Fife had a wife: where is she now?
What, will these hands ne'er be clean?...
No more o’ that, my lord, no more o’ that: you mar all with this starting.
Here’'s the

smell of blood still:...

...all the perfumes of Arabia will not sweeten this little hand. O#,

oh, oh! What a sigh is there!
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